THESE DAYS, PAUL. KELLY wears two
hats. To cop a phrase, he ‘wears thent wetl’
After a career long {enure with Mushroom
Records, Kelly recently drew stumps and

headed to EMI. Official word was: that

Kelly was keen to ‘re-invent’ hlmseif Whllc :'?3

his audience await a new Paut Kclly '1Ibum
‘proper’, the artist has samult'meoush
released two new records. L

% . - made no secret-of his love for blucgrass, coun-

NESEE - try and ‘roots’ mwsic in-general. Making an

A -album like Smoke had been stowly gnawing
::':g;qu ‘11 thc 'mlst for thrcu years.

“Why do you (10 thmg;" hc ]mndur‘; (ml

' et iloud H mlcqq {h{,l’b S Combm'l{ (k. Gf i
R wholedat: nf lmlc lmpulscs Over the years
gt o I'we lalkcd 10’ Cymhdm Lee of The Trmeis

‘Professor Ratbaggy is the cponymmts dchut for SR o
iy AR .

his funkier outfit. Alternately, Kelly-hascut-a RSN

blucgrass record:-with Lnlldht‘ll‘ﬂmm Unclc Blll 'Thai ey

~album is dubhcd Smaoke.

Rcimscd via his own: dedq%m l'lhcl bo!h {:-'.Pntﬁ ;(enyd;;p]g;mg .n”eﬁ;wtérmory

Albums stretch the artist. Wht,r as Snmkc fcqturu.
both old and new Paul.Kelly: 'ionw; Proﬂ’ssm
R(Ifbug.gy brims with new g,roovu; e

~ Alongside Kelly,: Ratb'igg:y cmupm{:ﬁ BI’IICL
Haymes, Steve Hadley and Peter Luscombe, On~

Kelly’s last studio album, the t,xccilcnt Word & Mu- ':-

sic, the blueprint for Rulmggy was cvxd{,nl on

ff .".'.j;ims, ml\ctl up Everything's up for grabs.

'_5"'_.;'33_?\1119& is just arganised noise, realty. You

| fake bm from cvcrywhcrc and try and
K,?-..mako snmc:bmg up

Thc: pnhr oppmne of Prafessor

" -"':_"Rarbaqm' IS Smokc n the. p.ust Kelly has

‘Nothing.On My Mind’. A funkv jd!]l of & xomz. thc .

track sounded as if Kelly was fighting to be he: ard

in a pub while a tive band traded licks in {]u, wrncr i R

“That's very:true,” he confesses. “T here's dt--.:"',ﬁ:f‘:f‘-j'- B

rection we were following and that’s been taken
awch further on Professor Rathaggy. On Words &
Music there were songs tike ‘Nothing On-My _
Mind’, ‘Gutless Wonder®, ‘Lazy Bones™ and ‘Mcelt-
ing’ which were pretty much. grooves where the
chords didn’t change at all. They just had songs

written over the top (of them). That's pretty much = &
how the Professor Rathaggy songs were written 100, . . Bl

They came out of jamming.

“ *Tease Me’ is another onc that could have -
ended up on Professor Ratbaggy. Bruce had the
piano riff and we just plaved that'for ages and
ages. Eventually [ wrate words to it. When the

songs on Professor Ratbaggy-occutred, their start- - f

ing point was cither a keyboard riff, a guitar riff, a
drum bead, or a bass tine, which was.completely
opposcd (o mce writing A song at home on a gnttar
and hllellé it in. IR S S

Keliy-is well aware that 2’ rcr.ord ]I}(C Rnrhn s:;:r
may bring new listeners. blmlhrl\'. he’s aware of

distancing fans who've CII_]O)’C(I a parlu,nlar version” B

of ‘Pan} Kelly” in the pust. He admils it dii ‘keeps
life nlcresling .

Despite the modern feel of Professor Rathaggy,
Ketly was reticent to spend too much-time in the
studio making the atbum sound modern.

“I'm a bit wary of making things sound too con-

temporary,” he-admus, “If you-make things sound
contemporary, they quickly sound out of date. 1 lis-
len to a 1ot of modern music, just because I'm inter-
csted. | think it’s-a reafly cxciting time in music. A
lot of the sources for Professor Ratbaggy are old
things tike James Brown, Booker T, Augustos
Patilo, Lec Perrv.and reggae stuff that's-been
around for a lang time,™

Kelly is adamant that in 1999, 1ts an exciing

{imc for music,

“[ like the hybridisation that’s going on,” he
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continucs, “I always think thal makes music cxcil- R e oo
ing, wien two things meet that fraven®t mict before - B

and create something new. [ think there’s a lot of

that going on now. | like the way dance music has - - - NS

influcnced pop music. Dance borrows from rock,

and visa versa. 1 like the way things are really gei- - N
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about doing a country record. | '1Iwav< lhoug.ht
. i should d{) a cmm!w m,ord v L8

: I hrcc VCdFS dgo Gmlmm put {(}Luhcr _
”"’ft’f“(’ lov Kills Sorren. (;mham came:1o me

with an Erncst Tubb-song and said - Why
don't you record this with Uncle Bill’. I'I1al"
warked out well, A vear or so fater [ got
asked. 1o be on a tiibute album for Slim
Dusty, again with Uncle Bill. That band had
heen going for a {ew vears, and [ would send

-them songs from ume to time. { sent them

‘Sunshine’, which is the first song on the
record. Thev recorded three of myv songs on

uzms |
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by Sean Sennett R

" their first record, about: lwo'years ago. There

vas a relationship that was buﬂdmg up.

“Then [ heard a record: by a guy-cailed
Tim-('Brien from America: He’s a blucgrass
ISICiai. He did a whn!c album of Bob Dvlan
songs called:Red On Blr)mh J thought *1 could
do-this kind- of rccord tao’. That record madce

. perfect-sense. Many of Bob Dylan’s songs go
~back to:those hillbilly sources. T knew [ had
L “;song'.s that wmtld wnrk perfectiy like that”

At litc cnd ()f lhc day, Paul Keily is just

.j_-:‘.out o make records that obviously move hin.

“Pmnot on a mission.” he explains, “and |

don’t havean agenda. 1'm just tryving 1o play

nuisic that brings me pleasure.™

Paul Kelly and Uncle Bili play The Wa-
terloo Hotel on Saturday November 20 and

‘Sunday November 21. Professor Ratbaggy

and Smoke are out now on Gawdaggie/EMI.
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